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DRAMATIS PERSON. 


K\vratpynorpa, queen of Argos. 

"Opéoms, son of Agamemnon and Clytaemnestra. 

*"Héerpa, his sister. 

Airoupyés (‘a husbandman ’), married to Electra. 

DpeoBis (‘old man’), servant of Electra, who had 
tended her as a child. 

“AyyeAos (‘a messenger’). 

TlvAdéns, the friend of Orestes, who appears on the 
stage, but does not speak. 


Chorus of Argive matdens, singing usually in the orchestra below 
the stage, but mounting the stage itself when the action requires tt. 

The scene ts a rustic cottage in Argolis, and ts the sume all 
through the play. 


PREFACE. 


ELECTRA is one of the strongest and most instructive 
examples of the realism of EURIPIDES. His object was 
to excite interest, not by distant grandeur like AESCHYLUS, 
nor by ideals however touching and poetic like SoPHOCLEs, but 
by bringing real men and women on the stage, with real human 
passions and feelings, as his countrymen saw them every day 
in Athens. The strong side of this realism is clearly the ‘ touch 
of nature ;’ the weak side is the danger of its losing all effect 
by becoming commonplace and undignified. This play has 
passages which illustrate both tendencies. 

There are many delicate touches of natural feeling, many 
striking displays of passion; the recognition of ORESTES, 
though inferior to that in the [PHIGENIA, is full of beauties ; 
and the curse of AEGISTHUS is very finely written. On the 
other hand, there is something repulsive in the incongruity of 
ELECTRA being married to a farm labourer; all the characters, 
from time to time, talk in a commonplace strain; and the satire 
on AESCHYLUS in the fourth scene is both unworthy and irrele- 
vant. But, on the whole, it certainly has been unduly scorned 
by the critics. 


The plot of the play is as follows :— 

CLYTAEMNESTRA, having treacherously murdered her hus- 
band, AGAMEMNON, on his return from Troy, has married her 
lover AEGISTHUS, and rules Argolis from the palace at Mycenae. 
ORESTES is in foreign lands; and ELEcTRA, whose love for her 
father might be awkward, is safely married to a poor but noble- 
minded tiller of the soil. All seems well for her. 

But OREsTES returns, bidden by the Delphic oracle to slay 


PREFACE. 


her. He and Pyxapes reach Argolis (and the cottage of 
ELEorRA, though they know it not,) at daybreak. Here the 
play opens with OrxEsTEs’ short address to PYLADES, announc- 
ing his night-visit to his father’s tomb, and his purpose. 
[Scene 1.] 

ELECTRA discovers the two travellers lurking near her cottage, 
and at first she takes them for thieves. ORESTES, however, 
informs her that he brings news of her brother, and inquires 
after her. She joyfully tells him all her case, and plans of 
vengeance, which he promises to report. [Scene 2.] 

The husband of Exzorra returns, and hearing who the 
strangers are, courteously invites them in. ORESTES warmly 
admires virtue in such humble rank. [Scene 3.] 

An old servant of the family arrives with some provisions, 
and tells her that some one has been visiting her father’s tomb. 
Presently OREsTES and PYLADES come in, and the old man 
recognises the former. [Scene 4.] 

The brother and sister now contrive their plot. (Scene 5.] 

AEGISTHUs is slain by ORESTES under pretence of joining in 
the sacrifice which the former is celebrating. (Scene 6.] 

ORESTES returns to his sister with the body, having revealed 
his real name to the Argives. ELEoTRA utters her famous curse 
against the dead man. (Scene 7.] 

CLYTAEMNESTRA, in answer to an appeal from ELEcTRA, who 
asks her to come as she has recently given birth to a child, 
visits the cottage in state. There (behind the scenes) she is 
murdered, and the scene is then shifted, showing the brother 
and sister standing over the corpses of the guilty pair. 
‘Scene 8. J 


SCENE I. 


THE RETURN OF ORESTES. 


The cottage where ELECTRA and her husband live, in a rural 
district of Argolis. The stream Inachus is seen in the background, 
and over the hills behind the day ts breaking. The ground slopes 
steeply down with rude steps at the sides, from the higher level of 
the stage to the lower level of the orchestra. 

Enter ORESTES and PYLADES, girt with swords, in the guise of 
way-worn travellers, with luggage on their backs. They stop as 
they are approaching the cottage and put down their baggage, and 
ORESTES turns to his friend and says :— 


OP. IIvAddn, o& yap 3) mpGrov avOpdrwy éya 
mordv voul(w xat plrov £évov tr’ epol- 
povos 3 ’Opéorny rdévd’ edatpaces plrwr, 
mpacaovd’ & mpdoow dely’ tn’ Alylobov nabar, 
Ss pou xaréxta marépa x7 maveA€Opos 3) 
enTnp. adiypat 8 éx God prornplov 
*Apyetov ovdas, ovdevds Evveddros, 
[fiercely] pévov doveiot matpds GAAd£wy end. 
vuxtos 38¢ THode Tpds Tddov poAay TaTpds 
ddxpva T edwxa cal kduns aanpEduny 10 
mupg T éréopag’ alua pndrelov pdvov 
Aadav rupdvvovs ot Kparotvor THode vis. 
kat Tetxéwy pey évros ov Balyw adda, 
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ovoiy 8 G&pidAAap Evvridets dduxcuny 

mpos Téppovas ys Thad’, ly exBadAw Todt 
&AAnp én’ aiav, ef pé Tis yvoin oxoTav 
Cyrotirvr’ adeAdijy, (pact ydp vw ev yapors 
CevyOeioay olxetv, ovdé mapOévoy pévew,) 
as cvyyévwpat kal dovov suvepydrw 

Ac Bav ra y' elow Tetxéwy cadds padw. 
[gazing at the sunrise in the east | 

viv ov,” Ews yap Aevxov Oup dvalperar, 
&£@ tplBuv totd’ ixvos dA\AaEwpeda. 

i) ydp tis dporhp 7} tis olkéris yur) 
pavncerat vev, qvrw toropnropev 

el rovade vaies cvyyovos Témous euy. 


[They retire aside out of the path, and sit down. ] 
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SCENE ILI. 


ORESTES AND ELECTRA. 


The same. ORESTES and PYLADES seated at a little distance 
JSrom the path, not clearly in view. 

The CHorvus of Argeian maidens are in the orchestra, and 
ELECTRA 18 singing a song to them from the stage about herself 
and her sorrows. Suddenly she chances to catch sight of ORESTES 
and PyLapEs, who from their retired sput are listening intently to 
her song. 

ELECTRA ts dressed in the commonest and coarsest garb of a 
labourer’s wife. 

She starts back ; then recovering herself, she says, in a (hurried) 
tone of fear, pointing at the two figures :— 


HLA. otpot, yuvaines’ 2&€Bynv Opnvnpdrov: 
£évot tures tap’ olkov of8 eheorious 
evvas éxovres eLavioravta: Adxov" 


guy, ob pev Kart’ otuov, és dduous 3 eye, 


gatas Kaxovpyous é€advéwpev Tdi. 30 
[she rushes off toward the cottage, but ORESTES and PYLADES 
intercept her] 


- OP. pév’, & tddava: pH tpéons euny xépa. 

HA. ® oiB’ "AmoAdov, tpoonitvw oe 7 Oaveiv. 
[falling on her knees] 

OP. dAdovs xtdvoww’ dv paddAov éyOlous o€bev. 

FIA. [struggling] dredOe, pt Yad? Gv oe py Wavew xpedr. 


‘ 


OP. ov« éc0’ Grov Otyou dv évdtxorepov. 35 
yous p 


HA. 


OP. 
HA. 
OP 
HA. 
OP. 
HA. 


OP. 
HA. 
OP. 
HA 
OP. 
HA. 
OP. 
HA 
OP. 


HA, 
OP. 


HA. 
OP. 


HA. 
OP. 
HA. 
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[pointing to his sword] 

kal w&s Eehypns mpos ddpors AoyGs epe ; 

pelvar &xoucov, kal Tay’ ovx GdAws pets. 

[humbly] €ornxa: mavrws 3 elt on: Kpeioowy yap et. 
[releasing her] Hxw pépev co. cov Kactyyjtov Adyous. 
[in delight] & lAtar, dpa GGvTos, } TeOvnxdros; 40 
Cy: Tp&ta ydp oot raya? ayyédAew Oédro. 
[passionately joyful] 

evdatpovolns, picOov ndlorwy Adywvr. 

Kown dwt TovTo vey dudoty Exe. 

Adyov 82 37 ri’ FAGes ex xelvou Pépwv 5 

el (ns, Stws Te (Goa ovudopas execs. 45 
oUKoUY 6pGgs pov mp&rov ws Enpdv déuas 3 

[with pity] Avarais ye ouvreTnKds, Hore pe orévery. 

kat Kpata TACKapdy Tt eoxvOicpévoy Fupo. 

ddxver o GdeAgos 6 TE Oavay tows TatNp ; 

otpot, tl ydp pot TavdE y’ ert plAreEpor; 50 
[sympathetically | 

hed ped rl dal od o@ Kactyyjre doxeis ; 

amwy éxeivos, ov Tapwy jpiv piros. 

[glancing at the cottage} 

éx Tod 82 valets évOdd’ Gorews éxds ; 

éynudpecd’, @ Eeive, Oavdowsov ydpov. 

[stghing] 

@pwl’ adedpov ody. Muxnvalwy rwi; 55 
OvX ws Tarnp p TAmiCev exddocew Tote. 

elf’, as dxovoas o@ Kactyijte A€yo. 

éy toicd’ éxelvov rndopds valw ddpors. 


OP. 


HA. 
OP. 
HA, 
OP. 
HA. 
OP. 
FA. 
OP. 
HA, 


OP. 
HA. 


OP. 
HA. 


OP. 


HA. 


OP. 


HA. 


OP. 


HA. 


OP. 


HA, 


OP. 


HA. 
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[with a touch of contempt] 

oxadeds tis ) BovpopBos aftos Sduwv. 

mévns avhp yevvaios és té p evoeBins. 60 
LAP 8€ o f Texoboa Tab? HvécxeETO; 

[sadly] yuvaikes dvdpar, & €ér’, od walBwy, ira. 
tlvos 3€ a” obvey’ TBpio’ AlycaBos rdbe ; 

Texel pt €Bovdrer do0e7H, rormde dovs. 

as taida bndev pwn Téxots TOWdTOpa; 63 
[windictively] toad? éBovAevo’, dv eyol doln dixny. 

tl dir’ ’Opéorns mpods dd’, “Apyos tv pdAn; 
[surprised} 

qpov 763; aloypdy y etmas: ov yap viv axun ; 

€ADav de 37) was Hovéas ap Kravos Tarpds ; 

[decisively] 

ToApGY, bn’ e¢xOpay ol’ érodpnOn tarnp. 40 
9 kat per’ avrod pnrép av rdains xravety; 

TAaUT@ ye TeA€KEe TO TATHP ATWAETO. 

[eagerly] A€yw rd8’ adr@, cal BéBata rand ood; 
Gavoyus pntpos alu’ émopagao’ éepis. 

ev: [controlling his excitement] 

ld’ qv ’Opéorns tAnoloy krdvowv rdbe. 7d 
GAN’, @ £év’, od yvoinv dv elowdotad viv. 

véa yap, ovdéy Oaip’, deed Ons véov. 

els dy pdvos vw trav épav yroln dlrav. 

ap’ dv A€yovow adrov éxxAdwat ovov 3 

matpos ye madaywyds dpxatos yépwv. 80 
6 xatOavwy S¢ wos narip TYBov Kupel; 

[darkly] éxupoey ws Exupoev, exBAnOels dduor. 


GP, 


ITA. 
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[t horror] olor, 70d’ viov etwas. 

[controlling himself] ala@nows yap ovv 
KaK TOV Ovpalwy mnpdtwv ddxver Bpotovs. 
A€fov 8’, ty’ eldas oG Kactyvity pépw 85 
Adyous drepmeis, AAN’ dvayxalovs KAvew. 
[resolved] Aéyouw’ dv, el xpy. xp) 8& mpds Pidrov Adyew 
tuxas Bapelas ras éuas xaod matpds. 
énet 52 xweis pdOov, ixeredw, Seve, 
dyyeAn’ ’Opéorn rapa xaxelvou xaxd, 90 
[with a piteous glance down at her dress] 
Tp@Tov per’ olos év TETAOLS avAtCopat, 
tly 0 Sop BEB’, ind oréyatcl re 
olatct valw Bactdxav éx dwpdrwv, 
ait? mev éxyoxPotca xepxlow néndovs, 
i} yupvov €€w cya xal crepjoouat, OF 
atrn 5¢ mnyas toraylous hopovpéyn, 
dvéopros ipdy Kal xopav rnTwpevn. 
[scornfully] nrnp 8 eur Ppvyioow ev cxvrcdpace 
Opdvp KdOntat, wpds 8 Edpas ’Acidrides 
duwat orari(ovo’, ds Emepo’ éuds marnp, 160 
Idata pdpn xpvoéais eCevypévat 
TOpPTALoww. 
[with indignant solemnity] alua 8’ ért ratpos kata oréyas 
péAay o€aonnev: bs 8 éxeivoy Exraver, 
és rauta Balvwv appar’ éxporra aarp, 
Kal oxnjmrp’, év ols "EAAnow éorparnAdret, 103 
ptahovoiot XEpoi yavpovrat AuBav. 
"Ayapéuvovos 5& riuBos nriwacpévos, 
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ottw xoas mor ovde KAGva pupolyyns 
é\aBe, mupa Se xépoos ayAaiopdrwv. 
wéOn 5& BpexGels rhs eurs untpos méats, 110 
[bitterly] 6 xAewds, ws A€yovow, evOpadoxet Tady, 
métpots Te Acvet pyjpa Adivoy Tatpds, . 
kat TodTO TOAUG ToUmos els Nuas A€yew 
mov twats ’Opéotns; apd cot TypBw KadA@s 
mapov autver; radr’ amav bBpl erat. 115 
[ pausing at the climax of her passion and indignation ; 

then turning to ORESTES, earnestly ] 
GAN’, ® Eév’, ixerevw o', Grdyyetdov Trdde. 
[clasping her hands] 
moAAot 8 émoréAAovow, Epunveds 8’ eye, 
al xelpes, ) yAGoo’, 7 Tadalnwpds Te dpi 
xdpa tr’ éudv Eupyxes 6 7’ éxeivouv rexov. 
aloxpdv ydp, ef marnp pev efeiAev Ppdyas, 120 
63 dvip’ év’ els dv od Suvjoerat Kraveiy, 
véos mepuxas Ka€ dpeivovos tarpds. 

[she turns to him in eager appeal. | 
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SCENE III. 


THE HUSBANDM AN. 


ELECTRA ts standing before ORESTES and PYLADES with clusped 
hands and eager air of entreaty. ORESTES 18 moved, but silent. 

Suddenly enter the husbandman (to whom ELECTRA ts married). 
When he catches sight of the group he stops short, rather surprised 
and hurt. 

Then he turns to ELECTRA and says, with an injured aér, point- 
ing at ORESTES and PYLADES :— 


AT, 


HA. 


AT. 


HA. 


AT. 


HA, 


AT. 


HA. 


AT. 


éa: tlvas roved’ év miAats 6p@ févavs ; 

tlvos 8 éxart rdod’ én’ dypavAovs auAas 

mpoonrGov ; 7 pod Sedpevor; yuvail roe 125 
aloypoy per’ dvdpav éxtdvat veariav. 

[sweetly] ® plrrar’, els dronra pay wdAns epoi. 

tov évra 8 eloes podov' olde yap Févor 

nkovo’ ’Opéorou mpds me KypuKes Adywr. 

[turning to ORESTES and PYLADES] - 

GAN’, @ £évor, cUyyvaTe Tois elpnuévors. 130 
[surprised] tl pacly; avijp éort cal Aevooe: pdos; 
gorw Adyw yovv’ gaci & ovK amor’ euol, - 

} xal rt WaTpos OGy TE peuyYNTal KAKGv ; 

év canlow ratr* doderns pevywy drip. 

AAGov 8 ’Opéctrou rl’ dyopevovres Adyov; 135 
aKotous émeuwe Tovode TOY éuGy KaKG@v. 

ovxody Ta pev Aevscovat, TA 5é oY Tov Aéyets. 
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HA. icacw, oddty révd? éxovow éevieés. 


AT. 


OP. 


[heartily] ovxoty mdAat xpay roiod’ dventvx Oa TAGs. 

[to ORESTES and PYLADES] 

Xwpetr’ és olxovs: dvtt yap xpnotav Adywv 140 

£evioy xupjoed’, of euds xevOer ddpos. 

[to the attendants in the house] 

aipecO’, dradol, révd’ rw tevxn Sduwv 

[to ORESTES and PYLADEs ] 

Kal pndey dvrelanre, mapa didrov oiror 

pohovtes avopds Kai yap ef wévns Eur, 

ourot Td y' HO0s dvayeves wrapé£opat. 145 
[attendants come out and take in the luggage] 

[after a pause, during which he gazes admiringly at the 

Husbandman as he retreats into the cottage] ped: 

ovx €or’ axptBés ovdév els evavdpiar: 

éxovor yap rapaypov al dvcets Bpotav. 

75n yap eldov avdpa yevvalov marpos 

TO pndey OvTa, xpnoTa T éx KaxGy Téxva, 

Adv 7 év avdpds tAovoelov dporvjpart, 150 

yvapnv Te peyaAny év Tévntt copa 

[reflecting] m@s obv tts atta d:adaBav dpOGs Kpwe? ; 

mhovrw; [shaking his head] movnp@ rapa xpyoerat Kptri- 

7 Tots Exovot pydév; [doudtfully] GAA’ éxee vdcov 

mevia, diddoxe. 8 dvdpa TH Xpela Kaxov. 155 

GAA’ els Std’ ZXOw3 Ths 8e mpos Adyyny BA€TwY 

pdptus yevor’ dy Goris eotly ayadds ; 

kpdriotov elky Tadr éay apepeva. 

otros yap dvyp ovr’ év ’Apyelos péyas 
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ot?’ av doxjoe Swpdroy @yKwpevos, 160 

év rots S&s0AA0is Sv, dptoros nupEedn. 

[with indignation and contempt] 

ov pr "hpovnced’, ot Kevav S0€acpdTwy 

mAnpets TAaVaTHE, TH dS Gptrla Bporodve 

kpwvetre xal Tots 7Oeow Tovs Eevyeveis ; 

of yap rovodra: Tas TAs OlKodow Ev 165 

kal ddpa0’, al 5¢ odpxes ai Keval dpevdy 

dydApar ayopas eiciy. ovde yap ddpv 

pGAXov Bpaxtwv cbevapds avbevods péver 

ey TH pooe dé rodTo Kay edyuxiq. 

(after a pause, turning to ELECTRA | 

alv@ ev ovy Todd’ avdpds éxdoxas dduovr 170 

éBovAdunv 8 dy, el xaclyvntds pe ods 

els evTvxobytas Hyev ebruxGy ddpors. 

tows 8 dv €\Oou- Ao€lov yap eurredor 

xpnopot, Bporav bé pavrixyy yalpew éa. 

[ELECTRA leads the way into the cottage; ORESTES and 

PYLADES follow.) 
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SCENE IV. 


THE RECOGNITION. 


The stage 1s empty. An old man in a tattered garment appears 
in the orchestra, approaching the steps which lead up to the stage. 
He carries a stuff, and a basket of provisions, containing meat, 
cheeses, and wine. 

He looks about for ELECTRA, and then proceeds slowly to mount 
the steps. 


IIP. wot rod veais rérve euh déo7owwd Te, 175 
"Ayapéuvovos nais, iv mor e€éOpew eye; 
[resting a moment] 
as tpdcBacw tavd' épOlav oixwy exer 
proce yépovrs rode mpocBivat Todi. 
dpws 5€ mpds ye Tous dlrous eLeAKréov 
dimAjv axavOayv cai wadlppotov yovv. 180 
[ He climbs resolutely but wearily to the top, and meets ELECTRA 
coming out of the cottage. | 
@ Ovyarep, Gpre ydp oe mpds Sduors dpa, 
nkw dépwy co. tadra, Trois Févois Bopdv. 
[he gives her the cheeses, wine, cc. | 
[wiping hie eyes with his tattered robe] 
éya d¢ rpvxer TOS euGy wézA@Y Képas 
daxptois réykas e€opdp£acdar Oérw. 
HA. {in a tone of pity] 
th 8, & yepare, did Bpoxoy rdd° Spy’ execs ; 185 
pov Taya da xpdvou @ avépyncev xaxd; 


ITP. 


HA. 
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7 tas "Opécrou rAnpovas guyds orévers 

kat warépa Tov éyov, Sv nor év xepoty éxwv 
avovnr eOpewas col re al rots cots ldots 5 
[sadly] 

avdvnO: Sums 8 ody rodrd y od tveoxsunv. 
HAGov yap adroit mpds rdgov, mdpepy ddu:, 
Kal mpootecay éxravo , épnulas Tuer, 
omovdds Te, Avoas aoxdy by hépw Févots, 
éoreioa, THBw 8 aupeOnxa prpolvas. 
mupas 8 én’ adtis oty weAdyxipoy TOK 
opday.oy éceidov alud 7 ot mdAat yvbev 
EavOys te xalrns Bootptxous Kexappévous. 
Kadadvpac’, ® tat, rls tor avOpminwy érAy 
mpos TUUBov edAOety ov yap ’Apyelwv yé ts. 
[eagerly] 

GAN FAP tows tov ads xaolyvnros AdOpa, 
podwy 3 edatpao’ &OAvov TUpBov tartpes. 

[ pulling from his garment a lock of hair] 
oxéyat 5¢ xalrnv, mpootiOetca on Koun, 

el xp@pa ravro Kovpluns Eorat Tptxds. 

pret yap, alua tabrév ofs av 9 marpds, 

Ta TOAA Spuoia oaparos TepuKévat. 
(surprised, and rather scornful] 

ovx &ft dvdpes, ® yépov, copod A€yets, 

el kputrov és yqv THvd av Alylobov pdBy 
Soxeis GdeA@oy Tov epov evOapor pode. 
énecta xairns TGs ovvolcerat TAGKoS ; 

6 piv madalotpais avdpos edyevots rpadels, 


5 3% xreviopots O7RAus' GAA dprxavov. [abruptly.] 


190 


19f 


200 


205 


210 
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modAots 8 ay eticors Bootptxous éporrépove 
kal pn yeyGow aiparcs ravrov, yépov. 
ITP. ot 8 els tyvos Bao apBvaAns oxéwar Bdow, 
ei cUppeETpos O@ Odi yernoETaL, TEKVOD- 215 
HA. zds 8 dv yévorr’ dv ev coararkéw rédp 
yalas nodev Exuaxtpoy; ef 3 Earw Tdde, 
dvoty ddeAgoty tovs av od yévotr’ Toos 
dvdpds te kal yuvaixds, GAN’ Gpony xparet. 
ITP. [after a slight pause} 
of de Evo. Tod ; BovAouat yap eloidav 220 
avtovs épéoOat cot Kactyyjrov Tépt. 


[Enter ORESTES and PYLADES from the house; ELECTRA 
turns and sees them. | 


HA, of8 éx ddpmv Balvovor Aawnpe@ modi. 
OP. [greeting the old man] xaip’, ® yepate. 
(drawing ELECTRA aside] Tod mor, ’HAéxrpa, Tod« 
madatoy avdpos Aeipavoy plrwy xupet ; 
HA. otros rov duov tarép’ peer, @ féve. 225 
OP. ri dys; 88° bs av eéxrAewWe ovyyovov; 
HA. &8 @08@ 6 cécas xeivov, etnep for ert. 
OP. éa: [looking at the old man, who is observing him narrowly] 
tip eadddopxev, Gomep apytpov oKoTTGv 
Aapnpov Xapaxtip’ ; 7) mpowerkd er pé Te ; 
HA. tows ’Opéctov o° FAty’ Fderar BrAétwv. 230 
[The old man still gazing at ORESTES walks slowly round him. ] 
OP. lrov ye dards’ rl be xuxdre? répi€ adda; 
HA. xatry 768’ elcopGca Oavpdtw, £éve. 
ITP. [advancing to EvxorRa] 
@ mérve, evxov, Ovyarep "HAéxrpa, Oeois 


HA. 
ITP. 
HA. 


ITP. 


HA. 


ITP. 
HA. 


ITP. 


HA. 
ITP. 


HA. 


HP. 
HA. 


HA. 
ITP. 
OP. 


THE ELECTRA OF 


[interrupting] tl rév dxdvrey i rl rév dvrwv répe; 
[solemnly] AaBety plrov Oncavpedr, dv daives Oeds. 235 
lov, Kad@ Oeods. 
[clasping her hands] 7 rl 8% A€yees, yépor ; 
BAdpov vuv és révd’, & téxvoy, rov piAraror. 
[turning her round to ORESTEs. | 
[sadly] mddat dddo.Ka, pi) ov y’ odxer ed ppovis. 
OUK €U Ppove *yw adv xaclyvnrov BA€rwr ; 
[starting suddenly] 
mGs elas, w yepal’, dvéAmorov Adyov ; 240 
[emphatically] épay "Opéorny tovde tov "Ayapéuvovos 
totov xapaxtijp cloiddy, @ weloouat; [incredulous] 
[pointing at a scar tn ORESTES’ forehead] 
ovAny tap ddpvy, iv tor ev marpds ddépots 
veBpov diwxwv cod p€0’ HudxOn wecdy. 
mGs Ons; 6p wey mrdpuaros rexurptov. 245 
[astounded, but still hesitating. } 
éxeita péAAEts TpooTirvew Tois piArdrots ; 
[resolved] GAN’ ovxér’, & yeparé’ cvpBdroror yap 
Tots gots mémetopat Ovudv. [she rushes in a transport of 
joy into her brother's arms.] & xpdvw avels, 
éxw a’ deAmrws. OP. nag euod y’ exer xpdve. 
ovdénore ddfac. OP. odd’ éy® yap fAmoa. 250 
éxeivos ef ov; 
oVppaxds ye cou pdvos, 
nv éxomdowpal y dv perépyopat BodAov. 
nénoda 8. 7 xpy pynxéd’ HyetoOas Oeors, 
el radix’ Eorat ris dlxns bxéprepa. [with confidence. 


EURIPIDES. 


SCENE V. 


THE PLOT. 


ORESTES and ELECTRA embracing. At last ORESTES turns 


uth a sigh to the old man, who stands a little apart. 


as a silent spectator of the scene. 


OP. 


ITP. 


OP. 


ITP. 
OP. 


elev: didas pév ndovas aonacpdarer 

Exo, xpov dé xavOs atta dHcomev. 

ov 5, ® yepatd, xaiptos yap 7AvOes, 
A€fov, th dpav ay hovéa ticaiuny TmaTpos 
pytépa Te THY Kowwvov dvociwy yduov. 
éorw rl pot kar’ “Apyos etpeves plror ; 

i wdvr dverxevdcped’, Somep al roxat ; 
TO ovyyevwpat ; vixtos, 7 Kad’ nuépay ; 
molay 6ddv tpavéped eis exOpovs epods ; 
@ Téxvov, ovdels SvaTuxXodyrl cot Pidros. 
etpnua yap TO xphnpa ylyverat Tobe, 

Kown petacxety Tayadod Kat Tov Kaxod. 
av 8, éx Babpwy yap was avnpnoa pidrois 
ovd éAA€Aottras CATO’, to Ot prov KAvwr, 
év xeupt TH of avr’ Exes Kal TH TUX 
matp@ov otkov Kal 7éAw AaBey weber. 

rl djra dpevres Todd ay ekcxolueda ; 
KTavav Ovéorov matoa ony TE pyTEpa. 
"kw mt tévde orépavoy. GAAG TGs AGBw ; 


PYLADES 


259 


260 


265 


270 


ITP. 


OP. 


ITP. 


OP. 


ITP. 


OP. 


ITP. 


OP. 


ITP. 


OP. 


ITP. 


OP. 


ITP. 


OP. 


ITP. 


OP. 


ITP. 


OP. 


ITP. 


OP. 


ITP. 


OP. 


HA. 


OP. 


HA. 


ITP. 
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TELXewy pey eAOdr évrds odd dy el Odors. 

ppoupats xéxaorat deftats re dSopuddpwnr ; 275 
éyvws’ poBeiras yap oe Kovx ebdeL cadas. 

[depressed] elev: ov 81) rovvOdvde BovdrAEvaoy, yépor. 
Kauod y’ axovoov’ dpre ydp pw elondde te. 

[fervently] écOAdv rt pnviceias, alodoluny 3 eyed. 
Alytoov eidov, qvly’ elpmov év0dde. 280 
tl dpGv@’ ; 6p@ yap eAmid’ 2€ dunxavor. 

ovK oda rAqv év, Bovrgayetv aTAlCero. 

moowy per avdpGv 3; 7) povos Sudwv péra;3 

ovdels tapyy 'Apyetos, olxela dé xelp. 

ov mov Tis Boris yywptet wp ldov, yépor ; 285 
dudes pév elow, ot o€ y’ odx etddv Tore. 

nuty 3 av elev, el xparoipev, edpeveis 5 

[with a touch of satire] 

dovAwv yap tdvoy rodro, cot 5¢ cvpdopor. 

Kad@s éAefas. % Texodoa 8 éoti 10d; 

"Apyes’ wapéorat & év rdxee Oolvny em. ~ +290 
rl 8 ody dw eEwppar euh wirnp aéce; 

[scornfully] wWéyov tpénovea dnuotav édelrero. 
Evvix’’ tronros otca yryvdoket TONE. 

Tolaira’ puceirat yap dvdctos yurn. 

m@s ovv éxelyny tovde Tt ev TavT@ KTEVO ; 295 
éye ddvov ye pntpos eLapricopat, 

kal pny exetva y’ 7 TUX Onoet KAAGs. 

[turning to point to the old man] 

tanpetelrw yey dvoty dvrow dde. 

éora: rdd° ctploxers 3¢ pantpt was pdvor ; 


HA. 
ITP. 
HA. 
ITP. 
HA. 
ITP. 
HA. 
ITP. 
HA. 


ITP. 
HA. 


ITP. 
HA. 
ITP. 
HA. 


OP. 


HA. 


OP. 


HA. 


OP. 


HA. 
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AExe pe arayyeAN ovoay dpcevos réKo. 300 
mérepa mdAat Texovoay, 7 vewoti 37; 

béx’ HAlous, év olow ayvever AEX. 

kat 3 rf roto pntpt mpooBdAAet pdvov ; 

néet kAvovea Adxe éuod voojpuara. 

nd0ev; rl 8 avr cod péAew doxeis, réxvoy , 305 
val xal daxpioe y aflap’ éudv réxwv. 

lows’ maAwy Tor wO0ov és Kappy ayo. 

[with stern resolve] 

€A\Dotea pévrot dpAov ws amdAAUTAL. 

el yap Odvousut Tobr’ dav éyd mote. [earnestly] 
[pointing to ORESTES] 

mpotiota pév voy Ted Bhynynoat, yépov. 310 
Alyto8os évOa viv Ountode? Oeots 5 

éxeir’ dnavrav pntpt tam éuod dpdoov. 

dor atrd y’ éx cod ordparos elpjobat 8oxety. 

[to OnEsTES] cov Epyov 73n° mpdcGev eETAnxas ddvov 
orelxous’ ay, ef tis nyepeov ylyvold’ 6dod. 315 
Kal pry éy@ méptou.’ ay ovK axovolws. 

[holding up his hands to pray] 

® Zed watpwe xal rpovat’ éxOpav evar, 

olxreipé 0” ras, olxtpa yap wend: Bayevs— 
[interrupting, and praying likewise] 

olxreipe Ota cot ye huvras éx yévous. 

“Hpa re, Bwpov i) Muxnvatov xpareis, 320 
vlknv dds jpiv, el dixav’ alrovpeda. 

dds dfTa marpds Totcde Tyswpdy Sixny. 


OP. 


HA. 


OP. 
HA. 
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(gazing earnestly on the ground] 
ov tT’, 3 Kdtw ys dvoolws oixav, mdTEp, 
duu’ &uvve totode piArdrots réxvors. 
[a pause: then passionately] 
ixovaas, @ delv’ é€ eutjs untpds raddv; 325 
[with firmness |] 
mavt’, old’, dxover rade maTnp: atelyew 3° axpy. 
kal cot mpodwye mpds Tad’ Alyicbov Oaveiv 
as, el madaobels mrapa Oavdormoy mrecel, 
TéOynxa Kayo, pndsé we Cooav A€ye’ 
Taicw Kapa yap Tounoy dugnxer Elpec. 330 
dduwy 8 ow Bao’ eitpents twoujoouat. 
as, Hv ev €On wiotis edruyns ober, 
dAdoAvEerat wav dGua, OvicKovros 5€ cov 
ravavtl’ ora: taévie: raitd cor Ayo. 
navr’ ola. 

mpos Tad’ avdpa ylyverOail oe xp7. 335 

[Hat ORESTES. | 
[turning to the CHORUS] 
tpets 3€ ot, yuvaixes, ev Tupoevere 
Kpavyny ay&vos rodde. povpyow 8 eyo, 
mpdxetpov Eyxos xewpt Bard cova’ epi: 
[with a noble defiance | 
ov yap tot’ éxOpots rots épots vixwpévy 
&lanv tpéEw cGp’ euov xabvBploa. 340 
[Exit into the cottage.] 
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SCENE VI. 


THE RETRIBUTION. 


The CHORUS alone in the orchestra, singing. Suddenly a noise of 
voices, and confused tumult, and groans, are heard tn the distance. 
The CHORUS stop singing, and the leader, while they look at each 
other with startled glances, says :— 


XO. 


HA. 


XO. 
HA. 
AO, 
FA. 
XO. 
HA. 


XO. 
HA. 


éa éa° 
ida, Bons jxovoar , 7 S0Kw Kevy 
om7jrGe wp’, Gore veprépa Bpovrn Ads ; 
[ pauses ; then as the tumult becomes louder] 
Sod rad’ ovK donua mvevpar aiperac’ 
[mounting the stage rapidly, and advancing to the house 
door she calls out in a loud voice] 
déorow’, dpenpoy ddpar’, "HAdktpa, rdde. 345 
[ELECTRA comes out eagerly with a sword] 
plra, rl xpipa; tas ayGvos Froper ; 
ovK oda tARY Ev, Pévmov oluwyny KAvo. 
WKoved Kayo, THAdOev pév, GAN’ Spos. 
paxpay yap epret yipus, éudarns ye pyr. 
’Apyetos 6 crevaypds, 7) plrwy epar ; 350 
ovK olda* may yap plyvurat pédos Bots. 
opayny avrets ryvde pow rl wédAAopen ; 
[drawing her sword] 
[staying her] émoyxe, tpavds ws uaOns rixas ode. 
ovx gore’ vixeperda’ Tov yap &yyeAot ; [in despair] 


XO. 


AY. 


HA. 


AT. 


HA. 


AT. 


XO. 


HA. 


AT. 
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igovow* obrot Baca paddAov Kraveiv. 355 
[Enter messenger hastily and triumphant. } 

® xadAivixor tapOévor Muxnvides, 

vuaovt ’Opéorny macw ayyéAAw plrots, 

"Ayapepvovos 5¢ govéa Kkeluevoy 7éd@ 

AlytoGov’ GAAG Geotow etyerOat xpewr. 

rls 8 ef od; TGs pot TicTa oOnpalvers Tdde 5 360 

[surprised] odk ota6’ ddeApod pw’ elcopGca mpdaTodop ; 

[in sudden joyful recognition | 

® parrar’, éx Tor de(uaros dveyvwclay 

elxov mpooemov’ viv 8 ytyvdoKw ce 57. 

ti pys; TEOvnKe Tarpods euod oTvyvos poveds ; 

réOynxe: dis cor rad’, & yody Bovret, Aéyw. 365 

[with uplifted hands] 

® Geol, Alkn te wdv0 SpGo’, AAGEs Tore. 

tolw tpdTm@ bé cal rly pvbu pdvov 

xteives Quéorou maida, BovAopar padeiv. 

érel peAdOpwv ravd’ amnpapev mda, 

éoBdvres tpev dlkporov els duagtrov 370 

év0’ Av 6 KAewos Tov Muxnvalwv ava€. 

Kupet d@ KyTots ey Karappvrots BeBos, 

dpérwy repelyns pupoivns Kapa TACKous: 

ldév 1’ dure’, ‘yxalper’, @ £évor tles; 

‘1d0ev mopevterO Eater ex trolas xOovds ;’ 375 

6 3° etn’ "Opéorns, “Oecoadot: mpds 3’ ’AAdedv 

‘ Qvoovres épxdperd ’OAvumly Adl.' 

KAvev 8& tadr’ AlyiaOos évyérer rdde° 

‘ pov pev trap’ nuly xpi) ovveorlovs enol 
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‘ Golvn yevéoOat’ tvyxdvw 8 Bovduray 
‘Nuppais’ égo 8’ e€avacrdvres A€xous 
‘és ravrov H£er’. GAA’ lope és Sdpous 

kal Tadd’ yu’ nydpeve cat xepos AaBav 
Taphyeyv Nas, ovd’ anapvetcOat ypewv. 
érel 8’ év olkots quer, evvémer rdde 
‘ouvrp’ ws TaxtoTa Tots Févots ris alperw, 
‘ds audi Bapodv order yepvlBuv nédras.’ 
GAN’ etn’ ’Opéorns, ‘ dptlos 7yvlopeBa 
‘Aourpotot KaGapois totaylwy pelOpwv aro. 
‘el 58 E€vous doroict ovvOew pear, 

‘ Alyio6’, Erotpot, xovK drapvotperd’, dvaf.’ 
rovroy pev ovy pecicay éx pécov Adyor" 
Adyxas 82 O€vres, Seandrov ppovpypara, 
dudes, mpds Epyov mdvres teaay x€pas. 

of wey opayeiov Epepor, of 3’ ypov Kava, 
&dAot 8@ wip avaitrov audl 7’ éoxapus 
A€Bnras GpOovv’ maca 8 éxrimes oréyn. 
AaBav 5 mpoxvras pntpods ebvérns o€Oev 
EBadA€ Bopots, road’ évvérwv enn’ 

‘ Nuudat werpatat, toAAdais pe Bovdurety 
‘xal thy kar’ olxovs Tuvdaploa dduapr’ euny, 


380 


385 


390 


395 


400 


‘ mpdooovras as viv, Tous 8’ éuots éxOpovs xaxas*’ 


A€ywr ’Opéorny xal cé- dSea7dtns 8 ends 
ravavti’niyer’, ob yeywvloxwy Adyous, 
AaBeiy matpoa Sépar’. éx kavod 3’ éhov 
Alyiobos ép0iv opayldsa, poocylay rpixa 
TEepon, ef’ ayvov Tip EOnxe dekig, 


405 
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_ Kéodag’, én’ Spwv poocxoy as hpav xEpotv 
dudes’ Adyes 88 ow KaoryyyTy rade’ 

‘éx rGy KaAGv Kopmodat Totat Mecoadois 

‘ elvat 10d’, GoTis Tatpoy dprapet Kad@s 
“Innous tr’ dxpdcer. AaBe alSnpov, @ £éve, 
‘ SeiEdy Te Gyunv Ervpor audi Oecoadér.’ 
6 8 evxpdrntov Awpid’ aprdcas xepoty, 
pipas an’ Gpwv ebapen mopndpara, 
TlvAddnv pev efrer’ év mdvots tanpéermy, 
duaas 8’ amwOet kal AaBav pdoxou mdda, 
AeuKds eyvpvou odpxas, éxrelvwv xépa’ 
Oaccov 5& Bipaay eFédeipev 7 dpopeds 
diacovs dLavAous laaious dunvuce, 

kavetro Aayovas. ipa 8’ és xetpas AaBov 
AlytoOos 7Ope. Kat AoPos pev od mpoohv 
omAdyxvots, TUAat 8e Kal doxal xoAtjs méAas 
kaxas épaivoy tT oKxoTobyTt TpocBoAds. 
X® pey oxvOpdler, deandrys 3° avicropei, 
‘rl xpi’ GOupets, @ fev’ 5’ ‘dppwd6 rivd 
‘3dAov Oupaiov. ort 3’ ExPiotos Bporav 


‘Ayapéuvovos mats toAuids 7” enots ddpots.’ 


5 8 etme, ‘ puyddos dijra deyalvers ddAov, 
‘ méAEews avdoowy ; ovX, OTws TEvoTnpiay 
‘ OowacdpecOa, POdd’ avrt Awpixfjs 

‘ oloes tis piv xonld’ ; amoppygw xéAvv.’ 


AaBov 8 Komre. otdAdyxva 8’ AlyicOos AaBav 


Ope Staipwy. Tod d€ vevovros Kdrw, 
Syuyas én’ Gxpous otras xaolyyntos oébev 


410 


415 
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425 


430 


435 
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és ogovdvAous Eratoe, vetiaia Se 
Eppn€ev GpOpa. wav 88 oop’ dvw xdrw 
jonmawper, copddace SvcOviaKoy Pdvy. 
dpwes 3’ lddvres edOus H€av és ddpv, 
mroAAol pdxerOat mpos bv’. dvdpelas 3’ bro 440 
éornoay avrlapwpa oelovres BéAy 
IIvAddns ’Opéorns 7’. elie 8’, ‘ ody Svopenjs 
‘qk mdéAE THd’, 00d’ enoits drrdocte, 
‘ povéa 8% matpés avretipwpnoduny 
‘rAnpeov ’Opéotns. GAAG py me xrelvere, 445 
‘matpos taAatot Symes. of 8’, evel Adywv 
jxovoay, Exxov Kdpaxas’ éyvacdn 3’ bx 
yé€povros év dduotow apxalov tives. 
arépover & ebOds cod xacvyvyjrov Kapa 
xaipovres, GAada(ovres. Epyeras 8% col 450 
capa midelEwv, ov! Topydvos dépwr, 
GAY’ bv orvyets AiyioOov’ alpa 3’ aiparos 
muxpos dSaveropos FAVE TH Oavevri viv. 
| ELECTRA goes excitedly into the house; the messenger follows 
slowly. | 


- 
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SCENE VII. 


ELECTRA’S CURSE. 


The CHonrus tn the orchestra, singing a song of triumph. Enter 
ORESTES and PyYLADES, the former carrying the bleeding head of 
AEGISTHUS. Attendants behind carry the body on a litter. As he 
approaches the cottage, ELECTRA comes out with two garlands in her 
hand, radiant. She advances towards him, and says :— 


HA. © xadAluuxe, warpds éx vixnddpov 
yeyés, "Opéora, ris tm’ ’IAlp paxns, 455 
défar xdpns ons Boorptxwy avdjyuara. 
[placing one garland on his head] 
HKets yap ovK axpetov ExmA€Opov dSpapav 
dyav’ és olxous, GAAG ToAduoy Kravay 
Alyioor, bs cdv marépa kdpov OrEce. 
ov 7’, ® wapacnlor’, avdpds evoeBeotdrov 460 
nadevpa, IIvAddn, orépavoy e& éurs xepds 
déxov" 
[crowning him too] péper yap xat ob 1Qd’ Ioov pépos 
dyavos’ ael 3’ ebruxets dalvorod€ por. 
OP. [gravely] Qeovs wey Hyot mpwrov, "HA€éxrpa, tixns 
dpxnyéras ti0d’, elra kay’ éralvecor, 465 
Tov ray Oewy re THS TUXNs BO danperny. 
qKw yap ov Adyowow, GAA’ Epyots KTavav 
AlyicOov" as dé te oad’ eldevat rdde 
mpoOapev, avtov Tov Oavdyra cor pepo, 


HA. 


OP. 


HA. 


OP. 


HA. 
OP. 


HA. 
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[holding up the head and showing the body] 

dv, etre xpn ers, Onpaly aprayiy mpdbes, 470 

7) oKdAov olwvoiow, aidépos réxvots, 

amjtao’ épecoy oxddom’ ods ydp éote vor 

dodA0s, mdpoe Seomdrns KEexAnpévos. 

[after a pause, reluctant] 

aloytvopat pév, BovAopnat 3’ elnety Guws 

tl xpnua; A€£ov, as PdBov y’ EEwher ef. 475 

vexpous bBpllew, pn wé tis POdvp BdAn. 

ovn got ovdels Boris dv péuwaird cor. 

[doubtful] dvedpeotos 7pyov Kal dirddyoyos 7dAts. 

Ady’, ef re xpiCes, otyyor’* domdydoues yap 

vopotow €xOpay rede ovpBeBAnxapev. 480 

[resolute] elev* rly’ dpyny mpGrd o° efelmw xaxGy ; 
[gazing at the head] 

molas reAeutds ; tlva pécov ta€w Adyop ; 

kat pny 80 dpOpwr y' ovmor efeAluTavoy 

Opvdoio’, & y’ elneiy 7OcAov kar’ dupa oor, 

ei 37 yevoiyny demdrwv érevbépa 485 

T&y mpdcde: viv otvy éopév? Gnoddow 8€ cot 

éxety & oe (Gut OeAov Ad€at xaxd. 

andAecds pe koppavhv plrov matpds 

cat Tovd €Onxas, ovdev Hdixnévos, 

raynuas aloxpos pntép’, avdpa 7’ Exraves 490 

otpatnAarobve “EAAnow, ovx €\Oav Dpvyas. 

és todro 8’ FAOes Guadlas wor yAmioas 

as és oé yey dF pentép’ odx efets Kaxqy 
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Yijpas, ¢uod 8% marpos ndikers A€xn. 

lorw 3’, Stray tis d:oAdcas dapaprd Tov 
KputTaiow ebvais eir’ dvayxacby AaBelv, 
dvaTnvds éotw, el S0Ket TO Owmppovetv 
éxel ey adriy obK exew, map’ of 3 Exew. 
&Aytora 8 @xets, od dSoxay oixety Kaxw@s* 
nonoda yap dir’ dvdc.oy yyuas yapor, 

| pirnp 88 0° Svdpa bvaoceBh Kextnévn. 
macw 8’ év ’Apyelowow jroves Trade’ 

6 THs yuvaikds, ovxt Tavdpds 7 yun. 
xalrot 763’ aloxpdv, mpoorareiy ye Soparwv 
yuvaika, py Tov avdpa’ xaxelvous orvya 
Tous maidas, Sotis Tod pev Apoevos marpos 
obk @ydpactat, THs dé untpos ev méAEL. 
énlonua yap ynpavrs cal pelCo A€xn, 
ravdpos pev ovdels, ray 8 OnAreav Aoyos. 
88’ nadra ce mAcioToY OvK éyvwxKora, 
noxets TLs Etvat, Totes xpyuact cOévwr 

ra 8’ ovddv, ef wy Bpaxdy dutAfoat xpovoy. 
7 yap pvois BéBatos, od Ta ypypara. 

7) wey yap det mapapévovo’ altpe: Kdpa* 

6 8’ dABos Gdtkos cal pera oxaoy Evvadr, 
éfénrar’ olkwy, ouixpov avinocas xpovov. 
[turning away with passionate scorn] 

Epp’, ovdey eldas dv epevpebels xpdve 
dixny dédwxas, dé Tis Kaxodpyos av. 

un pol, TO mpatov Arp’ eay dpdun Kadrws, 


500 


510 


OP. 


HA. 


OP. 


HA. 


OP. 


HA. 


OP. 


HA. 


OP. 


HA. 


OP. 


HA. 


OP. 


HA. 


OP. 


HA. 
OP. 
HA. 
OP. 
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vuxay doxeltrw tiv Aixny, mpiv dv méAas 520 
ypappis txnrat, cal réAos kdpwn Blov. 
[to attendants] «lev. xopl(ew tovde cap’ Eow ypewr 
oxdTy Te dodvat, dumes, ws, Stay porn 
unrnp, spayys mapoide yn od’ ibn vexpor. 

[the attendants take away the body.] 
[suddenly, looking off the stage] 
énicyes’ éuBddrwpev els 4AAov Adyov. 525 
rl 8’; éx Muxnvav pov Bondpopovs épas ; 
ovK, GAAG TH Texodaay, 7  éyelvarto. 
Karas ap’ apxuy és péonv Tmopeverat. 
Kat py oxots ye kal oroAy Aawmpiverat. 
[irresolute] rl djra dpapev ; pntep’ | povedoouev; 530 
[sternly] pov o° olkros eTAe, untpos ws eldes déuas; 
ped. [hesitating and downcast.] 
TOS yap kTdvw viv, fp’ EOpe we Karexev; 
dowep warépa adv woe xdpov Odrecev. 
[piteously] @ PoiBe, moAAnY y’ dyuabiay éddomoas,— 
[interrupting | 
Srov 3’ ’AndAAwy orxatds 7, tives cool ; 535 
Soris pw’ Expnoas pyrép’, iv ob xpqy, xraveiv. 
BAdwret 3€ 31) ré warp Tipwpav cébev; 
PNTpoKTovos viv hevEouat, Tdd’ ayvos dv. 
kat py y’ dudtvwv tarpi dvooeBns even. 
éya 5& pntpl rod povov ddcw Sixas. 540 
ov 7) Kaktodels els dvavdpiay Tecel ; 
[roused] GAN’ 7} Tov adroy THd’ bTooTHOw SdAov 
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HA. @ wal wéow xabetres AlytoOov xraver. 
OP. [firmly] elves devod 8 &pyopat mpoBAjparos. 
cal dewa Spdow y’* el Oeois Soxet rdde, 545 
€otw* mpov d¢ x7dd raydvicpd por. 
[ Hatt into the house, followed by ELECTRA, slowly, in deep 
thought. ] 
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SCENE VIII. 


FINAL VENGEANCE. 


Enter slowly the chariot of CLYTAEMNESTRA, with gorgeous trap- 
pings. She herself is seated in the centre, with her T'rojan maidens 
round her. When the chariot stops, CLYTAEMNESTRA turns to her 
matdens and bids them dismount. ELECTRA stands humbly in the 
background, waiting to recetve her. 


KA. 


HA. 


KA. 
HA. 


KA. 


én’ amyvns, Tpoddes, xeipos 8 epijs 
AdBeod’, ty’ éfw Todd’ Gxov orjow mdda. 

[Trojan maidens dismount. ] 
oxvAotot pey yap OeGy Kexdopynvrat ddpor 
Ppvyiows, éyw 58 rdode, Tpwddos xPoves 550 
efalper’, avri maidds fy amedeca, 
optxpov yépas, KaAdv 52 xéxrnat ddpots. 
[coming modestly forward and offering to help} 
ovKouy éyé, dovAn yap éxBeBAnuevyn 
ddpwy tatpwwv dvoTuyxets olkG Sdpous, 
pirep, AdBopar pakapias Tis ons xEpds; 555 
[coldly] SotdAat wdpeow aide, pr ov pot move. 
[bitterly] 768’; alyyddrwrdv tol py’ am@xicas ddpwv, 
neneevwr 5¢ dwpdrov npjpeda, 
@s alde, matpos dpdaval AcAcitppevat. 
Toatra pévrot ods marnp BovAevpara 560 
els obs éxpyy ixior’ éBovrAevcev plrov. 
kel pey méAews GAwow efi@pevos, 


HA, 


KA. 
HA. 
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7) 8p’ dvicwr rhAAa 7’ exod lev téxva 

éxrewe ToAAGy piav Brep, cvyyvect’ dy hy: 
viv 8’, otvey’ “EXévyn papyos qv, 6 1’ ad AaBov 
GAoxov xodAdCew mpoddri ovK« nrlotazTOo, 


: ToUT@Y Exatt Tald’ eépyy budAEcev. 


el 8’ éx dour fpmacto MevéAews AdOpa, 
xtaveiy  ’Opéotny xpiv, Kaotyynrns mow 
MevéAaoy as cocaysu; ods 5€ TOs TaTHp 
nvécyer dy radr’; etra Tov pev ov Gaveiv 
xtelvavra xpyy tap’, ene d¢ mpos xelvov madeiy ;s 
Exrew’, érpépOnv viep iv Topevouov 

mpos Tous éxeivy ToAreplous. plrwy yap ay 
tls av marpés ood Pdvoy exowernoé por: | 
Ady’, ef te xp (ets, xdvrlOes mappyoia, 

Stas TEOVNKE GOS TaTIp OUK evdiKus. 
[deliberate and cold] 

Slkau’ €rcLas: 7 Sixn 8 aloypas exer 
yuvaixa yap xpi) Tdvra ovyxwpely Tdcel, 
itis pevnpys. 7 Se pr Soxet rade, 


[scornfully] ovd’ els dpOpov Tay éudy tees Adywv. 


[gentler] pépvnoo, pijrep, obs Edefas torarous 
Adyous, Sidotca mpos cE poe mappyoiap. 

kal viv yé pnt, kobK drapvotpat, Téxvov. 
A€youn’ Gv apxn 8’ 7d€ por mpoorplov. 

ei0’ etxes, & Texodoa, BeArious ppévas. 

TO pev yap eldos alvov d&fcov péper 

‘EAévys te xat cod, dv0 8’ dure ovyydve, 
dugw paralw Kdoropds 7’ ovk agio. 


570 


575 


580 


585 
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ev yap dptacbcio’ éxoto’ arp ero, 

ov 3’ dvdp’ S&piorov ‘EAAddos dieAecas, 
oxi mporelvovo’, as tmp Téxvov méow 
éxrewas* ov yap, as éywy’, tral o” ed 
“ris, Ovyarpos mply KexupGoba odayds, 
véov t an’ olkwy dvdpds éEwpynpevov, 
£avOov xardéntp» wAcKapov éfjnoxets Kopns. 
yovy, 8 arovros dvbpos Frits éx Souor 

és xdAAos doxel, didypad’ ws ovcay Kakyv. 
ovdey yap auTny Set Ovpacw ebaperées 
galvew mpocwnoy, Ay Tt pr Cyt Kaxov. 
povny 8& macy 01d’ eye o° “EAAnvider 

el pev ra Tpdwy etrvyol, Kexappevny, 

el 8 qocor’ etn, cvvvedotoay Gupara, 
"Ayapeuvov’ ob xpi (ovcay éx Tpolas podeiv. 
xalrot KadG@s ye cwppovely mapetx€ cor: 
&vdp’ etyes ov xaxloy’ AlyloGov moow, 

dv “EAAds atris efAero otparnAatny: 
“EAdvns 8 adeAgis rodd’ éFetpyacuévns, 
éfqv KAdos cot péya AaBelty: Ta yap Kaka 
mapadetypa Tots écOAotow elooly r’ exe. 
el 3’, as A€yers, on Ovyarép’ Exrewey matnp, 
éya tla’ ndlkno’ éuds Te ovyyovos ; 

ms ob mocw xtelvaca Tatpwovs douous 
july mpoon yas, GAA’ amnvéyxa Adxn 
radAOTpLa, ptaGod Tovs ydyous dvovupérn, 
cour avripedyet matdds dvr cod moats 
ovr’ dvr’ éuod réOvnxe, dis rOaws enue 


590 


595 


600 


605 


610 


615 


KA. 


HA. 


KA. 


HA. 
KA. 
HA. 
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xtelvas adeAgis (cay €l 3 dpebperat | 
dovoy dixdCwv dovos, azoxtev o° eyo 
xal trais ’Opéorns, rarpt ryuwpovpevor: 620, 
el yap dixat’ éxeiva, xat rad’ évdexa. 
Gotts 3@ TAODTOY 7} evyéveray eloidav 
yapel tovnpay, papos éote puixpa yap 
peydrov dpelva cddpov’ ev Sdpois A€x7. 
[calmly] @ mat, réguxas marépa cov orépyew adel, 625 
éorw 8¢ cat Tdd* of pév elow dpoévwr, 
of 3’ ad didotct pnrépas padAov tarpos. 
ovyyvécoual cot" [softening] xal yap ovy otrws ayav 
xalpw rt, Téxvov, Tois Sedpayévors epol. 
[suddenly looking with pity at her daughter's poor garments | 
ov 8 G3’ GAouros xad duceluaros xpda 630 
AEX@ veoyvav ex TéKov TeTAvpLEVN ; 
[with a burst of remorse] 
olor TaAawa Tov éuay BovdAevpatwv" 
@s padAov 7) xpyv FAao’ els dpyiy mow. 
[sternly and contemptuously ] 
éWe orevacers, nut’ ovx Exets &xn’ 
matnp pev ovv TéOvnxe: Tov 8 Ew yx Oovds 635 
Tas ov Kopicer Tal’ GAnrevovTa cov; 
déd0cxa’ Tovpdy 8’, ody! TovKelvov, oxoTA. 
matpos yap, as A€yovct, Ovpodrat pdvy. 
rt dat moow odv &yptoy els Huas exets ; 
TpoTot ToLovrot Kal ov 8 addins édus. 640 
[indignantly] dAyo yap: 

[controlling herself] GAAQ tavcopat Ovpovpern. 


KA. 
{ HA. 
fx KA 

HA. 


HA. 
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kal pry éxeivos ovxér’ 2orat cot Bapis. 

gpovet péy’> ev yap trots éuots vaier depots. 

matcat Adywy Tavd’> GAAG Tip exdActs, Téxvov; 
HKOVES, Oluat, TOY éuav Aoyevpdrwv: 645 
Tovtwy tmep pot Oicov, ob yap old’ éyo, 

Sexdrn ceArjvyn maidds ws vowl(erat 

tpl(Bwr yap ovd« ety’, droxos ovo’ év T@ Tdpos. 

&AAns 708’ épyov, fo édvoev éx TOKwv. 


. avrh ’Adxevov Karexoy pdvn Bpédos. 650 
KA. 


HA. 


[surprised] otrws ayetrov” otkoy fpvcat dlrwn ; 

[ditter’y] mévnras oddels BovAerat xtacOat pidrous. 

GAN’ elu, Tatdos apiOpdv ws TeAEoddoov 

Oiow Oeotot cot 8’ ray mpagw xdpw 

myvd’, ety’ én’ aypdv, ob mrocts OuntoAc? 655 

Nvpoarow. [to attendants] GAAG Toved’ dyous, dmdoves, 

garvas &yovres mpocbeO’. jvlk’ dv 5€ pe 

doxnre Ovoias riod amnAAGyOar Geois, 

mdpeore: det yap Kat moce: dobvat xapw. 

[attendants take away the chariot; CLYTAEMNESTRA goes 

toward the cottage] 

(as CLYTAEMNESTRA 1s going] x@pet mévntas és Sdpovs. 
[with covert irony] dpovper dé por 660 

pn o aldad@on toAvKamvoy oréyos merous" 

[in a changed voice of stern hatred, as her mother ts gone] 

Oicets yap ola xpy ce daipoow Ove. 

xavooy 8° évipxrat, cat teOnypevn odayls, 

Hmep KadetAe Tadpor, ov méAas Tevet 

TAnyeioa’ vupevoes 5é kav “Ardov ddpots, 665 
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grep Lvvnddes ev pdt roorjvd’ éyd 
ddcaw xdpw cot, av 5é y’ epol dixnv watpos. 
[She follows her into the cottage. | 
[The CHorus then sing an ode, which is interrupted by 
screams, and suddenly from within comes the piteous 
appeal of CLYTAEMNESTRA | 
® Téxva, mpos Seay py Ktdvynte pnrépa. 

[ More screams are heard, and then silence. The scene repre- 
senting the cottage then turns on a pivot (a device called the 
éxxvxAnpa), and displays the interior of the chamber, with 
the dead bodies of AEGISTHUS and OCLYTAEMNESTRA, and 
ORESTES and ELECTRA standing silent and solemn over them. ] 


15. 
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NOTES. 


SCENE 1. 


. Gavpdtw, prop. ‘to wonder,’ here ‘ to respect.’ 
. mpdooovra, ‘faring,’ its usual sense, and explained by 


sabav, &c. 


. xaréxra, old strong aorist from xaraxre(vo. The later form 


hd > 
18 -éxravov. yn = kal 1: 


. puotnpiov. The ‘secrets’ of the god means, of course, the 


oracular recesses. 


. vuxrés, gen. of comprehension, ‘in the night.’ yu«ri, the dat. 


means ‘on the night,’ where it is regarded as a point of 
time; the gen. expresses the whole, at some period of which 
the event happens. 


. amdpxecOa, prop. ‘to begin the sacrifice.’ The hair was 


offered as a first offering. ‘I made an offering of my hair.’ 


- pndciov ddvov, lit. ‘ of slaughter of sheep,’ 4.e. ‘ of slaughtered 


sheep.’ 


. wéda, a kind of cognate acc. with intrans. Baive. cf. 328, 


note. 


. Svoty AudrAav fuvribeis, ‘joining my two-fold effort,’ 4.e. 


uniting in one enterprise two aims, viz., to find Electra and 
so avenge his father, and also to escape easily if discovered 
(i éxBddw). 
éxBaddo, ‘ speed out,’ intransitive. This usage is frequent 
with ¢u8dAA\w and elsBadAw and mposBdAAw, but very rare 
with this verb. 

The subjunctive is to be noticed, after the historic tense 


17. 


19. 
22. 
24. 


27. 
28. 
29. 


30. 
31. 


32. 


33. 
36. 
37. 
42. 


43. 
45. 


46. 
47. 
48. 
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addixduny. The strict sequence would be éxBadou, but as it 
was the present purpose of the speaker, éxBdAw is quite 
logically correct. 

wy like ode is accus. of the pronoun, and may be sing. or 
plur., masc., fem., or neut. 

ouvepyariv [épy- ‘ work ’] ‘a help-mate.’ 

rpiBos [rpiB- tri- (Lat.) ‘rub’] ‘a path.’ 

inropéw, ‘to enquire.’ 


SCENE 2. 
édearious, ‘close to our house.’ éivds, ‘ lair,’ lit. ‘ couch.’ 
Adxov (Aéy- ‘ lay,’) ‘ ambush.’ 
oipos, ‘path.’ 
é£adrvEwopev, subj. in 1 pers. as imper. called Hortative. 
tpéojs. Observe the usage: in Greek yy has pres. imper. 
or aor. subjunctive. They said py oie or py wotnoys, but 
not py woingoy. 
wit-vo, ‘to fall’ (stem mer-, nasalized, instead of the 
common reduplicated form srirrea—m-mer-w), hence ‘to 
supplicate.’ 
Notice the double comparative, like ‘ Most Highest.’ 
Eupnpns [stem ap- ‘ fit’] ‘ girt with a sword.’ Aocxda, 28. 
i.e. ‘you will agree that I am right in what I do.’ 
puoOdy, acc. in apposition to the sentence or act. Like 
‘EXévny xrdvwpev Mevedéw Avmny mixpay, where the Avy is the 
slaughter. 
rovro, the happiness. 
cuppopas, gen. after ros, of definition, lit. ‘how in the 
matter of calamity.’ It may be called the specifying gen. 
Enpov, prop. ‘dry,’ so ‘ gaunt,’ ‘ haggard.’ 
ouvrnke (rax- ‘melt’) ‘waste away.’ ye, see note, 72. 
oxvi{e, ‘ to treat as a Scythian does; ’ and as the Scythians 


68. 
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scalped their slain enemies, this phrase may be rendered, 
‘shorn as by Scythian razor.’ 


. Lit. ‘ Does thy brother wound thee?’ .. . 4.¢. ‘dost thou 


grieve for thy brother ?’ 


. t.e. ‘And are not you as dear to him ?’ 
. ‘I must love him from afar, and not close at hand.’ 4. 


‘Our love is faithful, but it is the separation I lament.’ 


. €x rou, ‘from what?’ t.e. ‘Why P’ 
« tnAropés [Gpos, boundary], ‘far away,’ poet. form of the 


commoner rnAoupds. 


. aétos Sdpey, ‘18 a fit dweller in this house.’ 
. te. ‘Women follow their husbands’ wishes, not their chil- 


dren’s.’ So Orestes clearly understands it, for he asks why 
Aegisthus put this slight upon her. And if so diAa must 
mean ‘ fond of,’ a rare usage. 


. doGevi, t.e. réxva, children who, being of low birth, should 


not be able to call him to account. So Orestes explains in 
his next question. 


. 676ev suggests that the motive is that of Aegisthus. It is 


especially used in this way, often (obviously) ironically, to 
give not the speaker’s view, but the presumed or alleged 
view of others. 

[MSS. here read 876¢ waidas, but 876e is unknown. If 
we suppose the text the true reading, it may have been first 
altered to waidas, suggested by plural dodevy, and then 
falsely corrected into the MS. reading for metrical reasons. ] 
pov, the aorist, where we should use the present. The 
quick-minded Greek counts a thing past the instant it has 
been done. cf. gywéga, 55. 
aicxpéyv y’ eiras, 4.e. ‘it is a shame to doubt him.’ 
ob yap viv axun; ‘is it not high time now?’ [for him to 
come and wreak his retribution]. 
axun [dx- sharp] ‘ the point of time,’ lit. 


72. 


100. 
101. 
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y«, ‘at least,’ assents (in conversation) to a question, 
limiting at the same time or further specifying the assent. 
So it may be rendered with a ‘ Yes.’ Thus, here; ‘ Would 
you slay her?’ ‘Ay, with the same axe!’ r@ for ¢; an 
archaism. The old article and relative were one. 


. Aé€yo, deliberative subjunctive, ‘may I tell?’ This use is 


well known also in Latin. rdwé aod, ‘ thy purpose.’ 


. apxatos, ‘in days of old.’ 
. Exupoev ws exupoer, & euphemism, to avoid saying the fearful 


thing. ‘He found—what he found.’ (cf. O.T. 1376]. 


. bvpaiwy, ‘ strangers’ woes,’ [6vpa, ‘door’]. This momentary 


forgetfulness of the part he is playing is very skilful. 


» Aéyoun’ dv, lit. ‘I would speak,’ a less obtrusive form of the 


future, ‘I will speak.’ (There are several uses of condi- 
tional due to Greek delicacy, ¢.g., xwpois ay eiow for yapet.) 


. kivets pdov, ‘move me to speak.’ 

. avrt{ouat [aiAy, ‘courtyard ’] ‘ to live.’ 

. tivos, ‘filth.’ Bp8- ‘ load.’ 

. xepris, ‘shuttle.’ 

. Popoupéyn, ‘fetching home.’ This translation gives the 


reflex force of the Middle. 


. avéopros [éopry, ‘feast’] ipdv. This is gen. of want, just 


like yopay, especially common with negative adjectives. 


. ‘Phrygian spoils’ probably means gorgeous cushions and 


rugs. [Notice the anapaests in proper names in 98, 99.] 
orari{ovot, ‘ are stationed,’ a more formal word than éoracx. 
"I8aia hdpy. . . ‘their Trojan mantles clasped with golden 
pins.’ The accus., as in ‘suspensi loculos laevo,’ ‘os 
impressa toro,’ &c. It is very common in Greek. The 
participle here may be either middle (‘having clasped’) 
or the elastic use of the passive with the objective accu- 
sative. 


103. 


104. 
106. 
108. 
109. 
110. 
112. 


115. 


117. 


119. 
120. 


128. 
131. 
134. 
137. 
146. 
147. 


149. 


150. 
154. 


EURIPIDES. 


geonrev, ‘18 rotting.’ The blood will not sink into the 
ground: for it is murder, and calls for vengeance. 

nwarpi, dat. after ravra, the usual idiom. 

[yaupo- ‘ exult,’ yaF = exultation, joy, cf. gau-deo]. 

k\@v, ‘a branch.’ [xAda, ‘to break’). 

xépoos, ‘dry,’ t.e. barren. 

pen BpexGeis, ‘ steeped in drunkenness.’ 

devo, ‘to stone,’ (root, AaF- lap- As8- ‘stone]. Adivos is, of 
course, from the same. 

areoy, Orestes. tavra is cognate acc. ‘such insults does he 
suffer.’ 

i.e. ‘I appeal to you from my voice, heart, hands, grief, 
and my dead father at once—all these charge you, but 
only I am the channel.’ 

€punvevs, ‘interpreter.’ 

Evpixes [Evpdy, ‘ razor,’ dx- ‘sharp’], ‘shaven,’ in mourning. 
He is degenerate if he can’t slay one man, when his father 
sacked Troy. 


SCENE 3. 


roy dvra pvOov, ‘ the true tale,’ t.e. the real reason. 

‘To see the light,’ a regular Greek phrase fry to ‘ live.’ 
gevywv, in its technical sense, ‘in exile.’ 

ra pev, ‘some, namely, her poverty. 

dxpiBes, ‘ certain,’ ‘no certain sign.’ 

rapaypoy, ‘ confusion ;’ #.e, all criterions of worth are liable 
to error. He explains in the next line. 

rd pndev, ‘a cipher,’ ‘ good for nothing.’ ‘To be naught’ 
was used exactly in this way in the English of Shakespear. 
Auudy, ‘ famine,’ a fine metaphor. 

4 rois €xovos pnder ; put by a regular Euripidean shifting or 
phrase for rp éxew pndev. Thus it would be intelligible, 


155. 


156. 
158. 


160. 
162. 
163. 


165. 
67. 


170. 


177. 
178. 
180. 


183. 
185. 


186. 
189. 
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though inaccurate, in English to say, ‘Can we tell the 
noble by those who are poor,’ instead of saying, ‘by 
poverty.’ 

xaxov, adject. expressing the resulé of the verb; this is 
called the Proleptic (anticipating) use of the adjective. 
Thus in English we say, ‘I struck him dead.’ 

Strength is no test, any more than wealth. 

Lit. ‘It is best to leave these things alone, undecided. 
eixj, lit. ‘at random,’ ‘ uncertainly.’ 

3dxnors, ‘reputation.’ 

ov px) adpovnce@’, ‘ will you not cease from folly ? 

Sense: ‘and will ye not judge men by their company, and 
worth by character,’ (not by wealth or birth or externals). 
roovrot, ‘ the noble.’ 

dydApar’ xyopas, figure heads, as we say; fine externally, 
but soulless. Lit. ‘adornments of the market-place.’ 

8opu péves, ‘ withstands the battle.’ 

Even in battle it is courage, not strength, which wins. 
‘This man’s reception within his house.’ rovd’ avdpds, the 
ordinary gen. of the subject. douwv, the specifying gen. 


- SCENE 4. 


épGiay, ‘ steep,’ for an old man. éye, ‘it has,’ impers. 
pvo@ [pu- draw], ‘ wrinkled.’ 

diAnv GxavOay, ‘bent spine’ [lit. ‘doubled], dxavéa, lit. ‘a 
thorn,’ and therefore embodies the same metaphor as the 
English word ‘spine.’ 

tpbxos, ‘rags,’ [rpv- ‘rub *]. 

Sid8poxos [Bpex- ‘wet,’ same stem as Lat. rig- and our 
‘rain ’]. 

‘Have they reminded you’ of past horrors. 

dydynra [dve- ‘help,’ ‘ profit’], ‘in vain.’ 


190. 


191. 


194. 


195. 


197. 
203. 
204. 


209. 
210, 


212. 
214. 


216. 
21%. 
219. 
223. 


EURIPIDES. 


Notice the double augment of davéexopat. 

rooré y’, ‘ this,’ that I should let him lie there and not do 
my best for him. 

mdpepy sdov, ‘by the way.’ mdpepyov means prop. ‘a 
secondary business,’ and the accus. here is in apposition 
to the sentence, cf. 42. 

pupoivas, ‘myrtle- boughs.’ 

ols = dfis ovis. peAddyxtpos méxq, ‘ black in fleece,’ the 
proper offering to the dead. sédx@ dat. of reference. 
Béorpuxos, ‘ a curl.’ 

xovptpos, ‘shorn,’ [xep-]. 

‘ Those that are of one father’s blood are wont to resemble 
each other in most features of their body.’ 

gtdei, often used for ‘ to be wont.’ 

q subjunctive after indefinite ofs dy in primary time. 
oupmepopat, ‘ agree.’ 

‘The one trained in the manly wrestling-schools, the other 
combed as a woman’s.’ 

Gponrépous, ‘ of like hair,’ by a natural and pretty metaphor. 
dpBvAn, ‘sandal.’ These two methods of recognition occur 
in the Choephoroe of Aeschylus ; and this passage, though 
certainly forced and inappropriate as a sly satire on 
Aeschylus, is a striking example of Euripides’ determined 
realism. 

kparaidews, ‘rugged,’ ‘rocky.’ [xpar- AaF-]. 

€xpaxtpov [yax- ‘knead’ ], ‘ the print.’ 

Netice dpony for 6 dpony. 

Lit. ‘to which of thy friends does this aged remnant of a 
man belong;’ that 1s, ‘ who is it of thy friends.’ 


. Notice the irony of eimep €or’ €rt, said actually to Orestes. 
. ‘Looking at the bright stamp of silver,’ to see if the coiu 


is genuine. 


Dd 


233. 


243. 


276. 
. elondrde, ‘ has occurred to me.’ 
. arditero, by natural metaphor, ‘he was preparing.’ 


THE ELECTRA OF 


He entreats her to pray to the gods that she may receive 
the boon. He sees it is Orestes, but touchingly bids her 
pray first, and prove the reality of the joyful vision after. 
ovAn, ‘ scar.’ 

iv. . -ppayxOn, ‘ the wound that he received,’ 4» being really 
cognate accus. 


. ovpBoroy, ‘ proof,’ lit. ‘a putting together.’ We have the 


same obvious metaphor in English. 


. €£ éuov, poet. for ‘ by me.’ 
. Bddos, ‘throw,’ ‘ cast,’ 4.e., the net with the fish inside. 


SCENE 6. 


. WAvbes and govéd- are rare, but can be illustrated trom 


Eumnp., cf. 358. 


. t.¢., ‘are there any kind friends ?P’ 
. avacxevato, prop. ‘to dismantle,’ ‘destroy,’ ‘break up.’ 


[So it is specially used of bankrupts in Demosthenes. ] 
Here simply, ‘ ruined.’ 


. evpnya [lit. ‘a find’), ‘a rare thing.’ 
. ‘Thou art ruined utterly in friends.’ diAdots, dat. of 


reference. 


. rovde, gen. of aim. éftxveioGas, ‘to reach,’ t.e., ‘hit the 


mark.’ 


. Ovécrov mais is Aegisthus, 
274. 
. x€xaorat [stem xad- obscure root, prob. connected with xedvJ_, 


ovd ay .. .[AaBors ]. 


‘excellent,’ and xn3-] ‘excels.’ Only in Pf. Pass. A pre. 
sent, xaivupat, of different form is found. 
éyvos, ‘thou hast guessed.’ cf. 55. 


204. 


293. 


297. 


298. 


300. 


302. 


306. 


307. 


311. 


312. 
314. 


316. 


Sli. 
319. 


EURIPIDES. 


olxela yelp, ‘his own attendants.’ yeip, often so used of 
assistants, by very natural transference. So manus in 
Latin. 

cuvinus, especially used of understanding words, or obscure 
signs; so of taking a hint or implied sarcasm. Note the 


‘ participial construction with verbs of knowing ; nomina- 


tive (odca) because it refers to the subject of yryvaoxes. 

cai pny, (as usual) of a new point. ‘ Yes, and the other 
fortune will arrange.’ 

dvoiy dvrow, ‘to us two,’ lit. ‘being two,’ dé» being con- 
stantly thus added to numbers (eis dv), where in English it 
is superfluous. 

Aexyd [rex-, Aey-, ‘lie’], lit. ‘a woman in childbirth.’ 
‘Say that I am delivered of a son.’ 

dé’ HAlous, for after ten days the sacrifice was offered to 
Artemis the deliverer (eiAei6uia). 

vai is an answer to the sense rather than the grammar of 
the question. ‘She does care.’ 

dfiwopa, ‘the rank:’ it was such a degradation that the 
blood of the Atridae should mingle with that of a hus- 
bandman. 

‘ Again I bring my word to the turning-post,’ 7.e., again I 
ask, ‘how will that effect her death ?’ 

év6a, ‘ where,’ relative. The question is contained in the 
verb understood. ‘Must I lead him where...?’ 

tan éyou (emi, not ad], lit. ‘whatis upon me,’ ¢.e., ‘my case.’ 
mpooGey eiAnxas, ‘thou hast drawn the first lot,’ ¢.e., you 
must first execute your plot. 

népro, ‘conduct:’ it is used even of carrying a letter, in 
Iph. Taur., 604 (272 in ‘ Scenes ’). 

natpoe, to avenge his father; rpomaie, to punish Aegisthus. 
Notice the irony. 


326. 
227. 


328. 


330. 
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axpn [ax- ‘point’], ‘tis time,’ lit. ‘the point of time.’ 
mpos rad’, lit. ‘in view of these things,’ — Lat. ‘itaque.’ 
‘And so I bid thee that Acgisthus die.’ 

at@pa after meoei, ‘fall a deathly fall.’ This is called 
cognate accusative; where the subst. describes the same 
act asthe verb. Cf. 13, 115, 243, &c. 

apdnxet [aud-ax-]. The ydp is singularly misplaced here. 
Might we read TAPHIIAP for KAPATAP? Besides, the 
heart is more natural than the head. 


. ‘Make it (£igos) ready.’ 

. moors [rv6-]. 

. The ddodvyn was the cry of joy, as this shews. 

. wupaeve [sdp, ‘fire’], by fine metaphor (‘ beacon ’) ‘signal.’ 
. Uméxe dixnv, prop. ‘to have to give account,’ so, ‘to 


submit.’ 


SCENE 6. 


. Boxed, ‘a fancy’ [dox-]. 
. mvevpara, ‘blasts,’ by natural metaphor, of the shouting 


and tumult. 


. Gpetnpoy, lit. ‘ change,’ t.e., ‘ pass,’ ‘ leave,’ ‘ come out.’ 
. ‘How have we progressed in our contest ?’ 7.e., ‘how is our 


plot going on?’ For gen. cf. 45. 


. euarns ye pny, lit. ‘clear, at least, however,’ #.e., ‘but yet 


clear.’ So ye pévrot, ye pev O7 are used, 


. ’Apyeios, delicately, to avoid mentioning Aegisthus’ name. 
. pedos, ‘ strain.’ 


. spaynv, &c., ‘This thy tidings is death to me,’ t.e., ‘I 


must slay myself,’ as she vowed, 338. odayyy is the 
predicate to which znvde is attracted. : 


. toavas, ‘clearly ’ (prob. from rpa-, ‘ pierce ”]. 
. pavdroy, ‘light,’ ‘ easy.’ 


358. 
362. 


366. 


367. 
370. 


372. 


373. 


881. 
382. 


887. 
391. 


392. 
395. 


397. 


398. 


400. 


402. 


404. 


EURIPIDES. 


[hoved, 258. ] 

dvo-yvaci-a, ‘ difficulty of recognising.’ ‘I was slow to 
know.’ 

#AGEs rrore, ‘ thou hast come at last.’ For the Greek ten- 
dency to the aorist if the thing is the least past, cf. 53, 
&c. See Index. 

pvOpes [pu-, flow], ‘ course.’ 

dixporos dpuaktrds. ‘a chariot-road of double track,’ 4.e., for 
two cars. jpev (not Hyer, 385], from efut, ibo. 

BeBos, ‘walking,’ part. (as usual) expressing present 
state. 

3péra, ‘ pluck’ [8per-8pax- grip, all the same stem]. 

répnp, ‘soft’ [rep- ‘rub ’]. 

épot, ‘in the morning.’ 

és raurdy, ‘to the same place,’ t.e., to the river Alpheus, 
376. 

xep-“B-es [hand-waen , ‘ the lustral water.’ But they had 
to be purified tirst by washing, cf. Iph. T. 1190-1. 

éroipos, constantly w-chout «dpi, Aj. 813, O. T. 92. 

€x perou, ‘in private,’ like év peo, ‘in public.’ 

odayeiov, ‘vessel for blood.’ xavoty, ‘ basket,’ for meat, 
knife, &c. 

Aes, ‘ pot,’ for boiling water. 

mpoxyvrat [xptOat], also called otAai, the bruised barley 
sprinkled (with salt, mola salsa) on the victim’s head 
before sacrifice. 

Bovéurety (Grant me) to,.. the regular infinitive of 
prayer. 

as vov; he means ‘ well.’ But there is skilful irony in the 
unconscious words, with the avenger close at hand. 
yeyovioxwy, ‘uttering aloud’ [supposed to be onomatop 
(t.e., formed from sound), from yw, exclamation, HO !]. 


406. 
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ép6n»v, ‘straight’ (not curved). 

The process of sacrifice is told here with unusual fulness. 
The sacrificer wore a garland (373), purified himself and 
his assistants (386), then washed his hands with holy 
water (387), sprinkled the victim’s head and altar with 
salt-meal (399), cut off a lock from its forehead [called 
also xardpxye Gat | (406), threw it into the fire (407), drew 
back its head and cut the throat (408), flayed and dissected 


"it (419421). 


410. 


411. 
412. 
413. 


414. 


415. 
420. 


421. 


422, 


€x TOY KaNov... ewat 768", ‘that this is one of their dis- 
tinctions.’ After this one expects infin. dprapeiy. But 
the change to the indefinite, doris dprapet, is natural and 
common. Iph. Taur. 616. 

dprapew, ‘cut up’ (deriv. unknown]. 

éxpdafw, ‘curb’ [lit. ‘hold fast,’ éy-]. 

érupos, like éreds, érnrupos, é&-era{o, from old stem SAT, 
whence old English ‘ sooth.’ 

Awpisa, 4.¢., xomida, 432, ‘a Doric’ knife. The use of local 
adjectives as substantives is immensely common, cf. 
magnet, bayonet, cambric, damask, arras, gauze, sherry, 
port, quince, guinea, diaper, ermine, &c. (cf. Trench on 
‘Study of Words,” 122). 

aéprapa, ‘a clasped robe,’ sroprn [sép- pierce], ‘ buckle.’ 
diavkos was the double lap of the race-course. (émrious, 
because usually only horses raced twice over it). [From 
avAéds, ‘pipe’ = ‘double channel.’] &:nvvoe, aorist of habit, 
‘ accomplishes.’ 

ipa, ‘the victim,’ to see the omens. dyveiro, lit. ‘ relaxed,’ 
#.e., ‘flayed,’ ‘ stripped.’ 

sqq. AdBos, ‘lobe’ of the liver, whose absence was a fatal 
sign. svaAat, the portal vein, leading to the gall-bladder, 
Soxai xoAjs. 


424. 
425. 


426. 


430. 


431. 
432, 


436. 
438. 


440. 
441. 
443. 
447. 
452. 


456. 
457. 
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mpooBonas, ‘ attack.’ 

oxvOpato, ‘to look dark’ [oxv- oxi- shadow]. deomdrns is, 
of course, Orestes. 

Aegisthus answers, dppodo ... [Lat. horreo]. ri ypnp’, 
‘why P’ 

mevotnpiay [Boivny, cognate acc.], Gorvacdpue Oa, ‘ to feast—a 
feast of sacrificial inquiry’ [mv6-] seems the meaning: 
i.e., to complete the sacrifice by fully examining the 
entrails, and so learning the gods’ will. 

dros, with fut. is constantly nearly a final; here, as Ran. 
1121, it is quite so. 

@6:da8a, from Phthia, 8.E. of Thessaly, whence they pro- 
fessed to come, 376. 
xAus [lit. ‘tortoise’ (cf. chelys, lyre made from shell); so 
from its shape], ‘ the chest.’ 

apordvdous, joints of the back-bone. , 
doraipw, ‘ be convulsed,’ opadafw ‘ writhe,’ both from stem 
oma- cf. ‘spasm.’ 

[é€opadafe is Valckenaer’s bold correction of nAddage, only 
used of joyful cries, 450. ] 

payer Oa: inf. after modo. | 

aytimpepa, ‘face to face,’ ‘ before their faces.’ 
draey [ér- ‘follow’ ], ‘attendants.’ 

kdpaxes, prop. ‘ poles,’ so ‘ spears.’ 

aiva, &c. ‘And to the dead man now 

Blood has been paid for blood, a bitter debt.’ 

davecopds is properly ‘the loan.’ The idea is of the loan 
coming back in the form of repayment. 


SCENE 7. 


avbnpa [ava-déw], ‘ band’ or ‘ circlet.’ 
exnAeOpos. 6 plethra = 200 yards. 


460. 
468. 


476. 


478. 
479. 
483, 


492. 
494. 


495. 
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napaonotns [aomis], ‘comrade in war.’ 

asdérg.... ‘and that we may put before anyone, clearly 
to know this,’ lt., #.e., ‘and to give clear proof of this.’ 
[Paley’s explanation of MSS. is perverse. caq’ cidéva 
must be result of proof, not of mere statement. | 


. oxvdAoy, ‘spoil,’ 
72. oxddow, ‘stake.’ 
15. ri xpnpa; ‘what’ art thou ashamed to say? And the 


answer is iSpifey, clearly therefore alluding, not to Orestes’ 
proposed treatment of the corpse, but to the desire for 
liberating her soul against Aegisthus by vindictive speech. 
pétvos. First ‘envy,’ ‘jealousy.’ Then it is used to de- 
scribe the peculiar feeling of ‘jealousy’ supposed by 
Greeks to be felt by gods against those who were over- 
fortunate [cf. Polykrates] or those who misused their 
good luck. So the fear of this P6évos would lead a person 
not to triumph over the fallen, as here. So Demosthenes 
uses it (327, 13) as deterring him from praising himeelf 
even as much as facts justify him in doing. 

Here (as ris means men, not gods, cf. next line) the 
same feeling is extended to men, as naturally sympathising 
with the judgment of the gods. 
dpes- ‘please.’ wey- ‘ blame.’ 
dorovdos [orovdai, ‘a truce’ (lit. ‘ libations’) ], ‘ implacable.’ 
kal pny...» ye, ‘and yet truly.’ 

Acprave, other method of strengthening stem (Aur-) instead 
of the common Aira. Cf. dvyydva, devyo. 

€s roto apabias, ‘to such a pitch of folly.’ 

és o€ pev dn. You trusted the faith of a woman whose 
very faith to you was unfaithfulness to another! A fine 
sentiment, developed in the next four lines. 

éxet, towards her real husband. of is the reflexive personal. 


499. 
503. 


ong, 
509. 
oll, 
612. 
515. 
516. 
517. 
519. 
- ypaupn, ‘the line’ from which the race started and to which 


EURIPIDES. 


‘Most wretched was thy life, tho’ men knew it not.’ 

é tis yuvacxds. As the French say of a man eclipsed by 
his wife, ‘le mari de sa femme.’ 

éxionpa, ‘noble.’ jeifw, ‘above him’ in rank. 

ovdels Adyos, ‘there is no talk of,’ ¢.e., he is of no account. 
Tis eivat, a8 Wwe say, ‘ to be somebody.’ 

‘ But they are nought, except to enjoy for a short while.’ 
pera oxaay, ‘ with evil men.’ 

Cf. 420. 

ovdey cides, for he is a lifeless corpse. [Paley has missed this. } 
Bijpa, ‘ stage.’ 


(as here) it returned. 
The best instance of this well-known Greek sentiment is 
the end of Oedip. Tyrannus. 


. [have taken py of’ i8p (Seidler) for the awkward though 


possible 7) eisidy. 


. t.e. ‘let us try some other means.’ 
. Aayapuvera, ‘she comes in state.’ Aapzpds, ‘ bright.’ 
. 7 indef. subj. without dy attached to dzov, as is usual. 


o 


. xpdw, ‘to give an oracle.’ 
. #7) duvvey contains a condition: ‘if thou dost not aid th: 


father.’ 


. od mece: Would be ‘wilt thou not fall’ = ‘ fall.’ 


So ob py weoei, ‘wilt thou not refrain from falling’ = 
‘don’t fall.’ 

This is entirely different from the elliptical od pn with the 
subjunctive. Of. 162. 


. ‘Shall I set the same snare for her?’ troorjom may be 


fut. or delib. subj. 


° mpdoBAnpa, : a task.’ 
 hdi nal Ho. 


647. 


351. 


655. 


657. 


560. 
562. 


565. 
568. 


573. 


576. 
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SCENE §&8. 
dernvn, ‘ chariot.’ 
é€aipera, ‘chosen spoils’ which the king took. 
wades hy dxwAega 18 Iphigenia who was sacrificed to the 
expedition. 
The position of paxapias is unusual. It is outside the 
article and yet not a predicate. It seems possible (from 
one or two instances, Cho. 487, Orest 86, though both are 
doubtful) that this transposition was occasionally allowed 
in formal addresses, like the old English ‘ good my lord :’ 
or possibly paxapias agrees with cot understood from o7js, 
like rapa dvernvov Kaxd. 
Electra’s bitter answer is most telling. Clyt. repulses her 
filial offer by a cold ‘Thank you, don’t trouble: I have 
slaves.’ Electra replies, ‘Slaves? Iam a slave too, out- 
cast and orphan.’ 
‘Yet such was the cruelty of Agamemnon to Iphigenia.’ 
Sense: if it had been to save his city or other children [as 
Erechtheus sacrificed a daughter], it would have been 
excusable ; but it was done for a frail woman and a feeble 
man. 
papyos, ‘passionate,’ ‘ weak.’ 
She puts a parallel case, with the sexes changed; and the 
absurdity of it is the measure of the injustice to women 
which prevails. ‘For I (she thinks) should have been 
justly killed if I had done so; why not he?’ 


. Ordex: efra od xpyv rdv pev (Agamemnon), creivayra rape 


Oaveiv. 

‘I turned that way (d8»), by which alone it was passable, 
namely, to his foes.’ jvrep is cognate ace. 

davriées, t.e., ‘refute.’ Lit. ‘set [your arguments] against 
[mine].’ 


EURIPIDES. 


578. ‘Just: but a wise [ppempns- dp- ‘fit,’ lit. ‘fitted with 
sense ’] woman will not press for her rights.’ 

581. ot8 els dpOpdy . . . Adyor, lit. ‘she does not even enter into 
the count of my words,’ t.e., ‘ I cannot take account of her.’ 

587. hépet, as MSS., in spite of Porson’s emendation, dépev. 
d£.oy, ‘fit’ praise [not ironical, as Paley]; but beauty is 
not all, and in character she and Helen were ‘ true sisters, 
both light women,’ as Electra says. 

592. oxnyes, ‘a pretext,’ [lit. ‘thing on which you lean.’ Cf. 
oxnrrpoy }. 

593. ‘They don’t know you as I do.’ [1 have taken Porson’s 
toaci o’ et for MSS., icacw ed. The acc. is necessary }. 

595. véov, adv. ‘recently.’ Her husband gone, and her daughter 
sentenced to death, she occupies herself with—dressing 
her hair. 

596. £avOdv, ‘ yellow,’ xdromrpoy, ‘ @ mirror.’ 

598. és xddAos, ‘for beauty,’ 4.e., to look beautiful. 
diaypade, ‘cancel,’ ‘cross out,’ a fine word. She means, 
‘strike her off the list’ as a bad woman. 

602. ef .. evruxot, ‘if ever ... were fortunate,’ equivalent to 
indefinite ‘whenever,’ as in all languages is possible 
and is common in Greek. 

603. yooova, ‘ worsted.’ Of. jooacba. 

605. mapeixe impers., ‘it offered,’ ‘ there was a chance.’ 

[so used absol. xadkas wapacydy. Thuc. 5, 14, &c.] 
gwdpoveiy (in its original sense of ‘ self-restraint’) ‘to be 
pure.’ 

610. ra yap rand. ... dye. Lit. ‘ Vice gives to virtue an ex- 
ample and a spectacle.’ The meaning seems clear, though 
(as so often in Eurip.) the expression is a little confused. 
She means that an exposure of vice makes men study 
‘irtue, and point to it as an example. 
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611, sqq. The argument is: Even granted that Ag. had 


614. 


616. 
618. 


622. 
624. 
625. 


626. 


629. 


630. 
. kopiver Oa [to bring for one’s self, 614], ‘fetch home.’ 


639. 


wronged you, why did not you content yourself with 
slaying him, and then give us our inheritance? Instead 
of this, you sold our portion to Aegisthus as the wages of 
sin. 

mposanre (lit. ‘to attach’), ‘to bestow.’ 

dropéepecba, ‘ to gain,’ with prop. mid. sense, ‘ to carry off 
for one’s self.’ 

dyriupevyet, ‘18 an exile in place of.’ 

adeAgys, gen. of comparison after dis récas. 

She was ‘twice as much slain as her sister,’ because her 
honour was wounded by her marriage. 

ety, run into one syllable like py od and py eis- in 524 [if 
we adopt the MSS. reading]. 

‘ Better than a rich marriage is a lowly one, if pure.’ 
mepuxas, c. inf., ‘it is thy nature.’ [Trach. 440. ] 

forw d€ nal 758’, ‘this too is found.’ eicly dpvéver, ‘take 
the side of the men’ in the family. 

éyoi, dat. of agent after pf. pass. as usual. The perfect 
suggests so much more the effect remaining (/or the 
person) than the act done (by the person), that the Reci- 
pient Dative is the most natural case to use. 

merravyem, ‘recovered’ from thy birth pangs, 


@yptoy, ‘fierce.’ Sense: Why have you not mollified him 
towards mo? 


. tpdérot, ‘ his character.’ 


ai6déys [airds, and d3- stem ofad- suavis, ‘ sweet’), 
‘ self-willed.’ 


. kal pny (297). Assuring, ‘and indeed.’ 
. olda, sc. 60a, ‘know how to sacrifice.’ She explains, 


648. 


647. 
B48. 
600. 
Gdl. 


653. 


657. 


660. 
661. 


663. 


64. 
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8exarn, 302. 

tpiBev [root rprB- ‘ rub’), ‘ practised.’ 

Bpédos, ‘ child.’ 

{Spue, ‘to settle’ [root é8- sed-]. It is regularly used in 
the passive, as here, with acc. probably cognate. 

diroy, gen. of want, after negative ayeirova. 

dp:Oudv, ‘to sacrifice (in honour of) the accomplished 
number of days,’ probably nine, as Paley suggests; and 
so the tenth was the day of sacrifice. The acc. is aguin 
cognate. 

garvas, ‘ the manger,’ ‘stable.’ dyous is here used for the 
horses chiefly. 

pot, Ethical Dative, ‘I beg.’ 

aidaddo, ‘soil,’ ‘blacken.’ ([aié- ‘burn,’ aiénp, Aidiow, 
Airm, aestus, &c. ] 

évdpxec ba xavovy is ‘to begin the offering by taking the. 
barley (406 n.) from the basket.’ Translate ‘ The sacrifice 
is begun, the blade is whetted.’ 

tavpoy is Aegisthus. 
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GRAMMATICAL INDEX. 


1. VERBS. 
a. Indic., aor. immediate, 55, 68, 276, 293, 366. 
es », of habit, 420, 516. 
», perf. of pres. state, 372. 
* fut., with éros, final, 430. 
b. Subj., indefinite, 204. 
v3 S without dy, 535. 
deliberative, 73, 262, 263, 278, 481-2, 532, 556, 
»» final, 57, 387, 469, 661. 
»» hortative, 30, 382. 
»»  prohibitory, with p7, 31, 127, 148, 668. 
c. Opt., simple, 42, 66, 74, 279. 
», conditional, as fut., 87. 
‘ “ as indef., 602. 
d. Inf. of prayer, 400. 
' ,, after adj., 440. 
e. Part. after verbs of knowing, 293, 500. 
J. Primary sequence after historic verb, 15. 


2. PARTICLES AND CONJUNOCTIONS. 
ye, of dialogue, limiting assent, 47, 72, 231, 251, 278, 313. 
ye pny, antithetic, ‘ but yet,’ 349. 
dn (dramatic), 363. 
dnb sy, 65. 
cat pny (new point, &c.), 297, 316, 488, 529, 642. 
“ros, with fut., final, 430. 
ov yn, with fut. interrog., 162, 541. 
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3. PREPOSITIONS AND CASES. 
éni, c. gen. of circumstances, 312. 
»» ©. acc. ‘to get,’ 290. 
mpos Ta0, 327, 336. 
acc. cognate, 13, 115, 248, 328, 430, 651, 653. 
»» in apposition to sentence, 42, 191. 
», after pass. verb, 101. 
gen. of comprehension, 9. 
» definition, specifying, 45, 170, 346. 
» want, 97, 651. 
» aim, 271. 
»» comparison, 618. 
dat. ethical, 660. 
»» reference, 195, 267. 
», after perf. pass., 629. 
» 99 Oaurds, 104. 


4. MISCELLANEOUS. 
Attraction, 352. 
Baddow, intrans., 15, 525, 
“Double augment., 190. 
»» comparative, 33, 
Euphemism, 82. 
fAvOes, 257. ; 
Irony, 227, 319, 402. 
Middle voice, 614, 636. 
Onomatopoeia, 404. 
6 for és, 72. 
Proleptic adj., 155, 
Realism, 214. 
dbovea, a short, 258, 358. 
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